no one in the hotel at Rapallo but an Italian artist, whose Bridges on name 1 forget, who was always sketching at me on the sly. 1 Max would like now to get one of those old drawings—the nearer 1 approach my end the less I care what happens to the world, but if one had to live again on it, it would be a different concern. I do not see any decent solution or resolution of the present gang of things.
What you report of Hauptmann agrees with the notion I got of him from a photograph, 'Max' I never met—I discovered his unique merits in his very first brochure, but, with few exceptions, e.g. Tennyson and Roger Fry, I have cared less for the humour of his drawings than for his writing. The paper on Gosse, Browning and Ibsea is of his best, I think. As for Macartney's paintings, it gave me great pleasure to 'open' the show, since he was an old friend and I was very fond of him. 1 had no particular feeling for his easel, in my talk about him I deduced his life from his theory of intellectual activity! One press reporter on that occasion (I wonder if you saw it) exceeded the limit of im-pcrrinencies,
I am returning, with renewed thanks, the letters that you lent me for the handwriting book. All has gone well with it and 1 passed the last revise of the press yesterday. Fry wrote me good stuff for it. There has been no change in the plan, it is Tract XXII of our S.P.E, (Society). There are 34 full sized collotype plates. You will have a copy sent you as soon as it is out,—very shortly'.
Yours sincerely,
ROBERT BRIDGES.
I did not know of your family tie with Macartney.... Raleigh's letters1 are wonderful I think they will raise the general standard of letter writing.
Bridges had sent me his book, New Poems, and in another letter he speaks of his Testament ofSeauty on which he was now occupied:
lLetmofSir Walter Raleigh, 1879-1922. JI

